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FOR EMILY

Martyn, Holly, Andrea and Elinor describe their
views on the life and work of Emily Hesse

EATING THINGS

Sneha shares the inside view on a long-term
project called Eating Things

CARTOON
Drawn worlds from MIMAZINA's
in-house comic book artist Oscar

GREETINGS FROM

A postcard sent in all the way across the
Atlantic from Annie in Chicago

THINGS TO DO

Aphra invites us into the work of Lucie Rie via
a Things To Do making ceramic buttons

PROJECT UPDATE: IAN GILES

lan brings us up to date with his
Hidden Middlesbrough project

BASE INGREDIENTS
Laura describes a day away with staff
from MIMA and MIMA Kitchen

EVENIN' ALL
A poem sent in from Mark

LISETTE AUTON: WRITING THE MISSING

Lisette provides an inside view of her
experimental piece The adDress

LISTEN UP!!
Lots of Hands share a musical playlist of
earworms for an alternative Xmas soundtrack

TIMOTHY HACKWORTH MURAL

MIMAZINA #31
WINTER 2022

MIMA EDITORIAL NEWS & FEATURES:

EXHIBITIONS

Details of exhibitions including Lucie Rie,
The History of the Middlesbrough Collection,
Open Access Collection Store, Valkyrie

FAMILY / EVENTS
Details of live events and ways you can get
involved at MIMA

MIMA GREAT CREATE

Details of how to participate in next year's
MIMA Great Create competition

THE MIDDLESBROUGH MODEL

Danni tells us about Stephen Waller's epic
model which was on display in October

MIMAZINA ARCHIVE / CREDITS

Contribute content to the next issue or read
one of the past editions...

Alison tells us more about a new mural
representing an industrial pioneer

MIMAZINA is a project by Foundation Press
+ Middlesbrough Institute of Modern Art

MIMAZINA gives space to lots of different voices.
Each person speaks on behalf of their own views and experiences.




. Folk Stories is a chance

. to share writing about

. friends and family who

. are no longer with us. For
.~ this issue, Martyn, Holly,

. Andrea and Elinor discuss
ne life and artwork of

. the extraordinary Emily,

. Hesse.

ot

. Image: Emily Hesse: The
. Coffee House (2016),

. made with James

. Beighton, commissioned
. by MIMA and Tees Valley

Arts. Courtesy of MIMA
and the artists.

A TRIBUTE TO EMILY HESSE
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Emily was a huge part of my artistic landscape
and will remain so. At the time of her passing,
Emily - Em - had become a long-term
collaborator, a close friend and a neighbour.

| last saw Emily in the Teesside Hospice where
she and her family were being supported with
incredible care. Even then, despite feeling
really very unwell, she was intent on showing
me pictures she’d been sent from the install of
her work in the current exhibition, Hinterlands,
at BALTIC, Gateshead. We looked at her large
paintings made in clay on canvas and showing
the set of symbols she developed to express
her biography and alternative histories of the
land of her home in North Yorkshire. She talked
to me about the process of making - how she’d
had to adjust to her physical ailments and
reduced energy with support from others. She
wanted to know if it looked ok and if it would be
taken seriously. Emily was a fierce intellect and
very critical of many things and some people.
She was also full of self-doubt and looking for
endorsement in an art scene in which she didn't
feel part. It feels good to remember that Emily
was at the opening of this exhibition and that her
work has been increasingly recognised in recent
years.

When | first moved to Middlesbrough, Emily and
James Beighton's collaborative project, New
Linthorpe, offered me a way into the area’s
social and making histories. New Linthorpe was
important in creative terms: they used clay dug
from the ground in Middlesbrough and South
Tees and processed into a material that could
be worked and fired; as well as in social terms:
they created space for people seeking asylum
and new communities to share their own cultural
stories and traditions. Later, with colleagues at
MIMA, | worked to support Emily to develop new
work as a solo artist. In 2019 she coordinated a
study event on a short text by critic, presenter
and philosopher John Berger, written for a
Middlesbrough exhibition in the 1980s. This
marked Emily’s move into a more overtly
discursive and academic sphere and her close
collaboration with partner, and then husband,
academic Martyn Hudson.

After all of this work with MIMA, she and |

talked about her needing to build her voice
through new allegiances. MIMA would continue
to be her creative home and her work is part

of the Middlesbrough Collection at MIMA, but
she should be fuelled and challenged in new
contexts. Her solo exhibition at Workplace
Gallery in Gateshead marked the start of Emily
working outside of Teesside and a confident and
mature phase in her practice. Emily was lauded by
committed curators, producers and influencers,
who could see the magic in her practice. In the
midst of this, she felt deeply the rejections

that are aninevitable part of an artist’s life and
was accelerated by every rebuff and perceived
slight. Her sense of inequity, for herself, for
other women, and for people from areas of
underinvestment, drove her work.

| think of Emily standing in the centre of

the beautiful concrete floors of Southwark
Park Galleries, wreathed by a rapt audience,
reading sections from her autobiographical
book Blackbirds Born From Invisible Stars, her
accented voice powerful and resonant in this
_ondon space. Her work, in the end, was al
oiography. In her short time, she shared more of
nerself than most people doin a life of double
the years. We are left with many words and works
offering reflections on the area and the life of
one of its boldest female artists. | only wish we
had time to hear more of her voice.

Elinor Morgan, Artistic Director, MIMA
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We know, knowledge there is, but the idiot
demands that we slow down, that we don't
consider ourselves authorised to believe we
possess the meaning of what we know.!

Emily Hesse draws her practice, in the form of
what she makes, where she gets her materials,
where she lives, what she reads, what she writes,
who and what she loves, who and what she
nates, where she finds ghosts and where she
finds magic, from the form of deauthorisation
sabelle Stengers describes as the basis

for a cosmopolitics. Deauthorisation is not
invisibilisation (Hesse fights, always, for her right
to be here, as a woman, as a deterritorialised
one, as an artist); deauthorisation is the political
orocess of actively and consciously withdrawing
power from possession, from patriarchy, property,
from enclosure.

Hesse’s artwork (| hesitate to call it that, with her
guestions ringing in my ears; All that we create
will appear worthless to those who do not believe
us’ and What we leave behind must only be the
trace of our being.?) is an ontological complex in
this sense. All her making de-ratifies the being of
reification, replacing it with props for a new world,
new forms of understanding and making; traps
against stasis.

Cosmosis, and its practice as cosmotics, are the
terms that Hesse settles upon to approximate
an approach to the making of art and being in the
world that at once pre-forms the residuality of

belief and being propelled by the anger of injustice,

exclusion, enclosure. Her deep dive into clay,

both literal and metonymical, her ranging across
the North Yorkshire moors, her assignations with
stones, birds, streams, outlines of landscapes, are
all forms of cosmotic research. The assemblies of
careful, treasurable, objects, images, stories, lores
found in archives, conversations and in her own
body, act as summations full of beautiful, political
anger, and also nothing - dispersing, melting. The
bricks she makes with people, taken to the Venice
Biennale (but without her), are just clay. To be
stamped back into the landscape when she is one
with them - when they have lost their function as
part of a cosmopolitical strata: they mean nothing
when put on display cut off from the sorcery that
made them. Making an exhibition with Hesse is

tautologous, but in the twist, we create safety,
refuge, strength: magic. Protest and survive.®

Maps. Diagrams. Vitrines of source materials.
Floors of clay. Alternative skies. Photographs.
Watercolours: "Witch You Were Here'. Dressing
bees for marriage, death. Songs, the work of
other people, only ever in political and aesthetic
solidarity. A dance around witches stones on Urra
Moor. Hesse’s oeuvre only coheres if forms of
coherence are understood as tactical, temporary.
As Stengers says, The model of biological
harmony is far too overwhelming. Thinking about
the emergence of a political ecology means
withstanding both the mechanical composition of
indifferent forces and the harmonic composition
of what finds its truth only in playing its part in the
making of a body.*

Why should | be willing to look where the magic
is not? You can fill this world with objects called
art, by people called artists, but if | cannot see
further, if | cannot see that moment where
magic came, even briefly, why should | look?
They are merely adopting the tropes of magic to
become the tropes of art.

Do not fool us with your charlatan ways.®

How shall we approach these objects now, these
living anatagonisms made to slap us, to keep us
going, to seduce us with their small beauties, their
mappings of disenclosure, now that their author is
gone?

Professor Andrea Phillips,
BALTIC Professor, Northumbria University

1.sabelle Stengers, The Cosmopolitical Proposal (In Bruno Latour
& Peter Weibel (eds.), Making Things Public, MIT Press 2005),
p. 995.

2. Excerpts from Emily Hesse and Andrea Phillips, The Witches’
Manifesto, (The Witches’ Institution, The Tetley, Leeds 2022)

3. EP Thompson, Protest & Survive (leaflet, Campaign for
Nuclear Disarmament and Bertrand Russell Peace Foundation,
1980), quoted in Emily Hesse and Andrea Phillips, The Witches’
Manifesto, (The Witches’ Institution, The Tetley, Leeds 2022)
4. Stengers, op.cit., p. 1000.

5. Emily Hesse, Howe (Hesse, 2022), p. 122.
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Images:

Top: Emily Hesse, Alcmene
and Galanthis, ceramic,
found brick and copper
wire, 2015-16.

Middle: Emily Hesse,

ldeal Home, MIMA, 2018.
Below: Emily Hesse, Land,
courtesy of the artist.
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EATING THINGS extends out from a
family project that documents the
journey of my two children as they start
to learn and eat ‘things’ from outside.
Starting in 2010 when my eldest child
was a year old, the project initiated
thinking and acting on what and how we
consume.

As my children grew in knowledge and
age, they searched for edible ‘things’
found on the ground, on verges, in
bushes, on trees, along the shore, in
woods and amongst human dwellings in
towns and cities. The children climbed
trees to pick ‘things’, they wandered
about looking for ground ‘things’, and
all whilst learning from each other. My
eldest daughter pointed out ‘things’ to
her younger sister, she then soaked up
the newfound knowledge and stored it
away in her memory bank to recall later.

Both children became more like their
animal selves and like our close
relatives- primates. Baboons forage

in multi-generational groups and
orangutans pass food and plant-based
medicinal knowledge onto their young
for seven years or more. Returning year
after year to the same place, grazing on
‘things’ on their way to school, climbing
trees for an apple or pear whilst
swinging around, scrambling around in
bushes to get to sweet berries, both
children aped their close relatives all
the way.

Food from the outside became a thing,
it was new, some things we knew
about, whilst many many others, we
had no idea what they could be. They
were called ‘things’. Apples, brambles,
plums, nettles, yes we know what
these are, but what are those ‘things’,
are they safe, are they poisonous?

The fear of not knowing what ‘things’
were was amplified by the feeling of
alienation, highlighting our conditioning
and the lack of ground-up situated
knowledge.

We can trust the labels, the names and
the ingredients that are stated on food
packaging, its all done for us. There is
very little questioning required on our
behalf. It is this comfort and ease that
keeps us consuming, and maintains the
detachment to our wider communal
food ecologies. We found that the more
we ate and found out about ‘things’
from the outside, the more comforted
we were by this alienation.

With this alienation also came
familiarity passing over time - |
remember as a child sucking the
sweet gooey liquid from a ‘dancer’
flower shrub (fushia) my masi (aunty)
had in her garden. The sweetness of
the nectar and the piles of discarded
flowers on the floor remained in my
memory. This was far from a rose-
tinted image of nostalgia. We always
went to my masi's house, we were
bored and neighbours were always
twitching their curtains at the brown
family. | wanted to be at home playing
with my toys.

My baa (gran) had told me about some
'things' that you can eat from outside
from her own diasporic experiences
that spanned three continents across
three countries linked by British
imperialism, India, Kenya and England.
She often pointed to ‘things’ and noted
that in Kenya they had a 'thing' that
looked like that ‘thing’ or we did this
with that 'thing’ in India, ‘in Swahili it
was called...” Alienated by language
barriers and new environments, eating
'things’ from outside gave my gran

a connection to the land across all
political boundaries.

Words /Images: Sneha Solanki
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Eating Things
calls to embrace
alienation by
eating things.

Drawing from my own background and
observations, Eating Things highlights
generational detachment from our
animalistic, instinctive and grown knowledge,
severed over decades and even centuries.
Eating Things can’t be anything but a long-
term project and a way.

With wide and complex entanglements
running into the present through time and
history, the project looks prismatically,
focussing on themes manifesting from my
family’s experience and further research.

One prismatic view has led to the family’s
contemporary experience amplified by the
mediation of learning by technology and the
Internet. Enacting on this and starting afresh,
Eating Things calls for intergenerational
learning to ‘grow’ knowledge in IRL (in real life)
using this as our current nature, which now in
the first instance, seeks information online.
Over the summer IRL performed the internet,
the family of foragers with a group led a
'search’ to ‘gather’ and ‘process’ the results
of edible or medicinal wild, non-cultivated,
feral or escapee plants and fungus through
walks. Aided by a toolkit, shared memory
cards serve as a guide to grow knowledge in
a communal setting and to develop and grow
situated data as memory.

. Sneha Solanki is an artist living and

. working in Whitley Bay. Foundation

. Press inivited Sneha to describe

. her project Eating Things as a guest

. article for this issue of MIMAZINA.

. Please take care when exploring

. foraging - always be 100% super sure
. of the ‘thing’ you have found before

. ‘processing’




WINTER ‘THINGS’ TO ‘SEARCH’
‘GATHER’ AND ‘PROCESS’ *

Winter can seem bare and 1.
bleak, it is still a time to

seek, eat and see what will

grow in the coming spring.

1. Muted brown jelly
velvety wood ear-like
fungus found on the
oranches of gnarly dead-
ooking trees. Wood ear/
Jelly ear.

2. Bright red scarlet cups

floored and grounded,

filled with winter moisture

and tethered with ferns

and moss to dead logs.

Scarlet elf cup. 3

3. Large grey meaty
brackets carnivorously
living on dead and fallen
wood. Oyster mushroom.

4. Purple ground dwelling
jewel turning brownin a

winter [andscape.
Wood blewit.

~always be 100% super sure

of the ‘thing before you eat!




WINTER ‘THINGS’ TO ‘SEARCH’
‘GATHER’ AND ‘PROCESS’ *

1. Beautiful black coal-like 1.
olob reflecting the charred
remnants of a cupcake.

Not good for eating but

good as a hand-warmer-

spark and carefully carry

around. Coal fungus /

cramp balls.

2. Alittle bit of garlicky
freshness over the winter
months, growing on the
ground during the winter
and reaching around a
meter high in spring.

Poor mans mustard /
hedge garlic.

3. Wayside velcro plant
easy to stick-on and carry
your harvest home for
some wilted winter greens.
Cleavers / goosegrass /
sticky willies!

4. Clovey root found
anywhere shaded. Good
for a winter warming tea
or spice.

~always be 100% super sure

of the ‘thing before you eat!
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- If you are a reader of

. MIMAZINA from outside

- the Tees Valley send us a

. 'postcard' (in email form)

. about where you are. Share

.~ some interesting facts and

. photos fromyour home or
. describe what you've been up
. torecently. This time Annie
. O'Donnell tells us about a

. recent trip to Chicago.

Words & Images: Annie O'Donnell

Image: Photograph by Richard Nickel of

a sidewalk protest held on June 8, 1960,

in front of the Garrick Theatre in Chicago.
The protestors were objecting to plans to
demolish the historic theatre and replace it
with a parking lot. Copyright: The Estate of
Richard Nickels.




My list of places to visit in Chicago was as long
as my arm and | had two weeks to do it all. The
plan to pack minimal clothing in winter had some
twisted logic - it would leave more space to

oring back art catalogues and books: thermals
necame my friends. The trip was a catalyst for my
research, supported by an Arts Council England
Developing Your Creative Practice grant, that is
exploring historical relationships between working
communities and employers internationally.
South of the city in the Calumet region, where
llinois meets Northwest Indiana, | would finally
collaborate in person with freelance Chicago
photographer Matthew Kaplan, who acted as my
guide to the deindustrialising landscapes that
resemble Teesside so closely and helped me find
my place as a temporary local.

't was snowing when we arrived at Steelworkers’
Park for the first time, where the Calumet River
reaches the celadon green of Lake Michigan. We
paused at local artist Roman Villareal’s bronze
sculpture Tribute to the Past, made for "...all

the union men and women and their families
who shared the steel dreams’ before moving

on through the park, once the site of US Steel
Corporation’s enormous South Works. We drew
nearer to our goal, the four huge ore walls (over
800m long and 14m high) that run parallel to the
North Slip, where vessels used to be loaded with
imestone and iron ore and where people now fish
for perch. Today the deep ravines between the
graffitied walls are populated by rare plants anc
animals, but we decided the prospect of frostbite
was too high to explore these, so we entered the
walls themselves through coffin-shaped doors.
Inside we discovered the traces of previous
industrial-site explorers and wondered about the
future of the park and of similar deindustrialisec
sites on Teesside. Just what is worth saving anc
who decides?

Back in central Chicago, themes of preservation
and destruction were examined at the Driehaus
Museum, in an exhibition of Richard Nickel’s iconic
documentary photographs of the demolition

of some of Chicago’s landmark buildings in the
1960s and 70s. Examples of the architectural
ornamentation he managed to salvage populated
the rooms of this restored Nickerson Mansion,

while the snow continued to fall on squads of
workers outside, who were winding fairy lights
around trees and bushes. The city was dressing
itself for Christmas.

In this walkable city, art can be just stumbled
across in all its districts (the public transport
between them is also good). Wandering between
the Picasso in Daley Plaza and Alexander Calder’s
Flamingo in Central Plaza, | almost missed
Chagall’s Four Seasons mosaic, and why had |
forgotten Elsworth Kelly's The Chicago Panels
would be here at the Art Institute? Walking
through the headless figures of Magdalena
Abakanowicz’s Agora at night, with a backdrop of
glimmering skyscrapers, was an experience not
to be forgotten. Inevitably, | made the allgrlmage
to Kapoor’s Cloud Gate and its nearby ice rink and
sent greetings from Middlesbrough’s Temenos.
My obsession with wearable sculpture was
satisfied in The Art Institute’s visually stunning
The Language of Beauty in African Art and in

Nick and Jack Cave’s phenomenal The Color Is

at the DuSable Museum of Black History. The
Architecture Center’s River Cruise was as magical
as I'd been told, and the Cultural Center was a true
hub for residents and visitors.

Perhaps it is in the working-class districts south
of the city where the most exciting work is
happening. These are places largely unknown

to Chicago residents further north, due to the
Skyway bridge that takes traffic high above them
- although it was heartening to see some threads
drawn together in Chicago’s Field Museum’s
Calumet Voices, National Stories, as the stories
there need to be heard. Evidence can be found

in Skyart’s work with young artists and recent
offenders and their families, and in the murals
and public sculpture that can be found on almost
every street and under every bridge. It is also in
the spirit of the housing scheme of forgotten
Marktown and in the contrasting town of Pullman,
and in the activism of communities who are just
not prepared to be sacrifice zones to unbridled
capitalism. Thank you to everyone who made me
welcome and shared stories with me.
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SUGGESTIONS OF PLACES TO VISIT

IN WIDER-CHICAGO
(IN NO PARTICULAR ORDER):

#1

STEELWORKERS PARK

#2

SOUTHEAST CHICAGO
HISTORICAL MUSEUM

#3

THE DRIEHAUS
MUSEUM AND THE
DESIGN MUSEUM OF
CHICAGO

#4

UNIVERSITY OF
CHICAGO’S SMART
MUSEUM OF ART
AND THE NEUBAUER
COLLEGIUM

#5
DUSABLE MUSEUM
OF BLACK HISTORY

#6

NORTHWESTERN
UNIVERSITY’S BLOCK
MUSEUM AND

THE EVANSTON
HISTORY CENTER

#7
THE FIELD MUSEUM

#8

THE CHARNLEY HOUSE
AND CHICAGO HISTORY
MUSEUM

#9
THE ROBIE HOUSE AND
THE ROCKEFELLER

CHAPEL

#10
THEASTER GATE’S

STONY ISLAND ARTS
BANK




THINGS TO DO

ERAMIC
BUTT - NS

WITH APHRA O'CONNOR




| was invited by MIMA to devise

a button making workshop to
deliver as part of their Art + Social
programme and in celebration of
their [atest exhibition, Lucie Rie:
The Adventure of Pottery. Rie
made ceramic buttons alongside
her intricate pots, and transferred
her making skills onto the buttons,
inscribing with pins, and using
innovative glazes.

My workshop allowed visitors to
paint their own ceramics buttons
with glazes similar to Rie’s, after
which they were fired for visitors
to collect.

| made the buttons using a mould
making process that allowed me
to capture elements of found
forms, taking inspiration from
Middlesbrough’s industrial history:.
| used a vacuum former to mould
designs with indentations from
screws, bolts, and scrap metal
creating unique button designs.
The vacuum formed shapes were
then cast in plaster, and used

to ‘press mould’ clay. Plaster is

a wonderful material to use in
conjunction with clay as it sucks
the moisture out of the surface.

You can try this process at home
very easily, here's how...

TOOLS YOU WILL NEED:

« DAS or air-dry clay (you
could use clay but would need
access to akiln).

= A knife (make sure you have

adult supervision at this point
kids).

= Something to prod holes
into the button (a kebab stick
would work).

= Fun things to press into
the clay (I used screws, nails,

bolts, funky metal bits).




METHQD:

Get yourself a good surface to work
on, this may get messy!

1. Roll out some balls of clay.
Gather your tools.

2. Use the palm of your hand to
flatten the clay balls into discs,
you could use arolling pin but your
hands are just as good.

3. Roll to about the height of a one-
pound coin.

4. Choose what you want to press
into the surface, you could mix and
match the objects.

5. When you are happy with your
design, cut around the shape to
make it into a button. You could
make it triangular, circular, square
or wibbly!

6. Use your poking stick to poke
holes into the middle, this is where
your thread will go.

/. If you are using airdry clay then let
the forms dry, you could then paint
the forms with acrylic paint/spray
paint and create some beautiful
designs. If you are using clay to fire
then make sure your holes

are big enough and leave to dry
before firing!




Words & Images: Aphra O'Connor

Aphra O’'Connor is
a British sculptor
working primarily
in clay. She was
born in Whitby,
North Yorkshire,
and retains a
strong link to

her Northern
industrial heritage
through her three-
dimensional
collages.

She graduated
from the Royal
College of Art with
a Masters degree
in Ceramics and
Glass in 2019 and
from Wimbledon
College of Artin
2014 withaBAin
Sculpture.

Share what

you make with
Aphra by tagging
#aphraoconnor
(@aphraoconnor
on Instagram.

CLICKHERE TO

VIEW APHRA'S
WEBSITE.



https://www.aphraoconnor.co.uk/about

Hidden
Middlesbrough
Project update:

lan Glles

Artist lan Giles makes performances, films
and installations that record and celebrate
LGBTQI+ histories and experiences. He is

creating a new body of work which engages g 1 ;
with hidden histories of the area. This - WL BOLCKOW
commission is part of Celebrating Hidden Na and

Middlesbrough and is led by Navigator North ' -{ JOHN VAUGHAN

and MIMA. In this article, lan shares insights = : founders of the g
into what into what he is making and the - “\ CLEVELAND IRON TRADE /'
process and history behind it. s W - ive d here d
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Words & Images: lan Giles

 Have you ever lost the TV remote

~ down the side of the sofa? You know
it's there, but you just can't reach
it. Digging up LGBTQI+ histories can

~ be like this - | spend a lot of time in
~archives searching for gay people, |
~know they are there even if they are
not visible at first.

~ By spending time in Middlesbrough
 I've been able to reach down past the
~ biscuit crumbs, the lost 20p pieces to
~ find my queer forebears: a few loca
~ connections include composer Michael
Tippet who with his boyfriend Wilfred
~ Franks created operas in Boosbeck in
 the 1930s with the support of Ruth

~ Pennyman, the owner of nearby...

. o
oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo
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..Ormesby Hall. was lucky enoughto | BOOSBECK PLAYERS |
 speak with Michael Tippett's biographer Boosbeck & District Miners’ Male Voice Choir
~ Oliver Soden and Wilfred Frank’s J%O

~ grandson Danyel Gilgan about these

~men and their litelong relationship.
 Michael was transfixed by Wilf from the
moment they were introduced on a busy
platform.

~ During the 1930s with high

unemployment, the wealthy Pennyman

~ family gave land near Skelton to make

~ the Heartbreak Hill settlement for
Jobless former miners. Michael and Wilf

~ worked with the ex-miners and their

~ families in Boosbeck to stage theatrical

 productions of The Beggar's Opera and

 Robin Hood. These social projects were

~ designed to give the out of work locals

- something to do and fostered moments

~of joy and entertainment.

5 BOOSBECK CHURCH HALL
Michael Tippett went on to become Boosbeck & Disict iners e Veics Chor

James Robertson (later musical director of the Sadlers Wells Opera)

~ acelebrated composer, his works Soer e e e ey ool Chantertat

Madge Tansley (coal miners daughter)

~ premiered at English National Opera Sl iy

Wilf Franks (bisexual)

. o
oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo



 and towards the end of his life he was

~ featured on BBC Radio 4’s Desert BOOSBECK CHURCH HALL

~ Island Discs. Wilf's radical politicsand Composed by Michael Tippett
~ his precarious life as an artist led to Libretto by Ruth Pennyman
 his relationship with Michael being Booselrecre

~ fractured but the two mendid meetup FAczrsers

 at key moments throughout their lives.

~ Alove too hot to handle perhaps -akind

~ of love that can last a lifetime evenif .

 it's not physically together.

~ Inspired by the theatre-making of
~ Michael, Wilf and Ruth Pennyman | Fielohn and Robinhoedvallingebrough efores
~ have written a short radio-drama. My T - [
narrative is a piece of speculative

~ fiction that centres on arelationship

~ between two butlers who work for

~ Bolckow & Vaughan, the founders of
~ Middlesbrough’s iron-ore industry. Henry
~ Bolckow and John Vaughan married two
~ sisters and lived side by side in two

~ attached brick townhouses. Their close

~ partnership and families were one and

~ the same.

I have written my love story in the arch
~ style of early 1900s romance novels

~ such as E.M Forster’s Maurice and |
 have drawn on The Remains of the

~ Day anovel about an English Butler by

~ the Nobel Prize-winning British author

~ Kazuo Ishiguro. I have woveninnodsto
Michael and Wilf and their lives in and The poster designs featured within this article were all made
~around Ormesby Hall. By blending fact by lan Giles.

~and fiction I've ended up producingan

~ imagined past that hopefully feels very

~ real. In doing this | hope to offer queer

~ footholds within our wider history - to

~ create a more rounded sense of the

~ past.

lan Giles’ radio-drama will be broadcast in early 2023 and
exhibited as an installation at MIMA in late spring 2023.

| reach down, | touch the remote, | grasp
it pulling it up, I raise it, | flick through
~ the channels.
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Navigator North, working They are asking three key  Image: SLAM
with Historic England and questions on what the future - by DYAD. Courtesy of
Middlesbrough Council, have holds for Middlesbrough’s  theartist
been Carrylng_ out_communlty | Historic Quarter: To have your say go to
engagement in Middlesbrough’s - wwwhistoricquarter
High Street Heritage Action Zone 1. What would make Exchange - co.uk/your-public-realm
(HSHAZ), through Celebrating Square a safe and vibrant public - orby CLICKING HERE.
Hidden Middlesbrough. space to spend more time in" T ——
. boxesinlocal venuesor
Following demolition of the 2. Tell us how you would ~ use the #yourpublicrealm
SLAM building, they are running encourage more people to use :
- And for updates on the

a new programme of creative this space? |
consultation to inform the long-  visit Navigator North's
term development of the public 3. How can heritage feature in ~ website or CLICKHERE to

Heritage Action Zone,

realm around Exchange Square the design and creation of these ~ gotheir right now. |
and Zetland Road Spaceso 6665 06 A 85 566 6406 84 AE 668405 B8 66 6 a0 5 aannEa0saa0s o0 :


https://historicquarter.co.uk/your-public-realm/
https://navigatornorth.co.uk/programme/celebrating-hidden-middlesbrough/ 


BASE

INGREDIENTS

BunoA eulidneg :sebeuw| [ uos|ip) eineT :spJop

ith

MIMA

)

Day w

Ison
Kitchen and Garden
Artist in Residence

Wi

An Away
Laura

1..._.- e
TR
;..“.?ft_m_. .

- !
(" i?;ﬂ. Jf...,
-

N

I \ Y f b I - L
e Ly, b e i ny v
. r i

= el

e i
Ry s

A . £ ey W N %

- '

*

!
”

At

]

W1 o

h i N ___..._..4_
.._‘ '.n i

¥ Y _M\‘n,.x;.... .
A MTY P Y UM
VA fb..#rffru..... W



So much of what an organisation is, the essence
of it, is within the people of the organisation.
Conversation, exchange, care, knowledge. The
MIMA Kitchen, Garden and Gallery are places

of exchange, be that the exchange of food for
money, sharing of knowledge and ideas through
daily interactions, exhibitions, workshops and
events, or taking your time to tend the garden for
crops to grow.

On Monday 14 November | invited the whole MIMA
team to a day away from their normal activities

to work together and explore the ways MIMA
Kitchen, Gallery and Garden interconnect, differ
and feed one another.

We started the day at Middlesbrough Town

Hall with a bit of scene setting with Elinor
Morgan (Artistic Director), Gavin Jasinek-Smith
(Operations Manager) and Amanda Dean (Kitchen
Manager) to think about where MIMA is now and
develop a collaborative drawing. Then we took

a bus to Apple a Day Orchard to learn about the
orchard run by Barefoot Kitchen, harvested apples
and pressed them into apple juice. The afternoon
was spent in the MIMA Kitchen working together

to cook a delicious menu featuring tomato and
coconut soup and salad using fresh produce
from QFS, Irish Soda Bread made with ancient
grain spelt flour from Craggs & Co before sitting
down to a shared meal in the Atrium. We were
joined by Liz Maclver from Barefoot Kitchen who
cooked a delicious apple dessert; Amelia Lake,
Professor of Public Health Nutrition, Teesside
University; Michelle O" Driscoll, Sales Manager for
WFS and Carol Peacock from Parlour Made Dairy to
open up discussions and encourage the team to
think about the local supply chain, and the wider
context of food, health and nutrition. The day
ended with a game of PIT (a fast-paced card game
for three to eight players based on the Chicago
Board of Trade, also known as The Pit, one of the
world’s oldest futures and options exchanges of
commodities).

Outcomes from the day will feed into MIMA'’s
future work and a series of artworks | am making
which will conclude my MIMA Kitchen & Garden
Residency. On the next page is the recipe for the
soup for you to try at home.
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TOMATO ¢
COCONUT

SOUP
(Serves 6)

INGREDIENTS

1200¢ tomatoes

3 X carrots

1 x red onion

1 can coconut milk
2cm grated ginger
1 tsp cumin

1 tsp turmeric

1 tsp black pepper
1 tsp salt

2 cloves garlic
250m] veg stock

Coriander to garnish,

salt and pepper to taste.

METHOD

1. Heat oil in a pot over
medium heat. Add the
onions and carrots and cook
until onions are translucent,
and carrots are just tender,
about 5 minutes, stirring
occasionally. Add garlic

and ginger and sauté until
fragrant, about 1 minute.

2. Stir in tomatoes, salt,
pepper, and spices and cook
for 2 minutes.

3. Add water and stir. Bring
to a boil and let simmer for
about 10 minutes.

4.Stir in coconut milk and
continue cooking for 5-8
minutes, remove from heat
and let cool for 5 minutes.
Using an immersion blender
or standing blender, blend
soup until smooth.

5. Salt and pepper to taste.
6. Garnish tomato soup

with coriander if desired
and serve.




EVENIN' ALL

| liked that Dixon of Dock Green
Though he only made a Sergeant’s rank
After thirty years walking the beat

He finally got behind the desk

But poor old George he had it tough
Being killed in the Blue Lamp

Yet maintaining a stiff upper lip

Whilst dealing with lost cats

And stolen hearing aids

For the next three decades.

Mark Abel



Words: Lisette Auton / r ages: Kev Howard
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was a national project. DASH commissioned
31 disabled and neurodivergent artists to
create surreal interventions and placed
them in 30 locations around the country,

all taking place on 2nd July 2022 to mark
the 102nd anniversary of the first DaDa
International Exhibition. In this article Lisette
. Auton reflects upon the experience of

= presenting one of these artworks at MIMA.
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've had the privilege to work with
MIMA as a creative practitioner,
working alongside many different
people and communities, but this
opportunity was the first as an
artist in my own right. A chance to
step up, be supported to create
my own work, and to learn. As

a disabled artist and activist |
was very aware how durational
interventions were beyond my
body, and can also be uninviting to
the public. Could | make this work
for me?

've been working on Writing the
Missing, a body of work, for years,
and this has taken many different
forms such as film, writing and
interactions with the public.

But never a durational live art
performance. Working with the
immense support of Kate Moses,
we worked out how we could
make this accessible, welcoming
and possible, not only for me, but
for those who attended.

This became Writing the Missing:
The AdDress.

| am not independent, | am
interdependent, that is how |

am able not just to function,

but to thrive. Looking back from
a distance of months, | realise
now that this piece was not only
honouring that but claiming it.
Interdependence in our society
can be looked on as a source of
shame - to me it encapsulates
the most important elements of
my practice: time, access, play,
welcome, rest and love.

-riend and artist, disabled
ohotographer Kev Howard, was

with me on the day to capture the

work and to play with form. My
sister, Madeleline Gray, designed
and made the spectacular dress
| wore, as well as her own -3
modular origami creation made
from calico, the material usually
used as pattern alone and then
discarded. | helped when | was

able. This was not often enough,
she carried the burden of it,
with support from the incredible
dress maker Lucy Hewes. That
Is something | am still sitting
with, how much she supports
me. In turn though, | gave her
my world for a day, the disability
allies and friends and strangers
who appeared. The nap | was
able to take for the first time in
a public space because | needed
to and this was allowed. She
was witness to and part of the
conversations that unfolded as
| captured people’s missing by
folding them into origami stars.

The whole project, | realise

now, was honouring my sister,
showing how far I've come, how
much | can be with support. That
interdependence is brave and
messy and imperfect. | think that
is where Writing the Missing will
wander next, through this messy
imperfection, to find out what is
on the other side.
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You can read more about
Lisette's artwork by
CLICKING HERE.

Find out more about the We
Are Invisible We Are Visible
and all the different artists
commissioned as part of

the project on DASH Arts'
website by CLICKING HERE.



https://lisetteauton.co.uk/writing-the-missing/
https://www.dasharts.org/projects/we-are-invisible-we-are-visible.html

— . Musical
. compilations put
. together especially
@ . for MIMAZINA by
. musicians and

— . artists from across
- thennortheastof
E - England.
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Aphex Twin
Alberto Basalm l'

Aphex twin is a huge huge inspiration to me in the way | produce
music and try and mix ambient and organic sounds into a normal mix
to give it a whole new sound. This track wouldn't be the same without
the lighter flicks and chair moving textures placed on top of the
percussion side of the track.

Alex G 2-

Sandy

This track opened my 14-year old eyes to a whole new world of DIY
music, and made me think about how you can tell a story within your
lyrics. It doesn’t have to be your story, this definitely isn’t, but it paints
a beautiful picture of what we were all feeling at that age.

Gil Scott-Heron
We Almost Lost Detroit 3 -

| am absolutely obsessed with the poems and songs of Gil Scot-
Heron. | adore the way he was able to so beautifully bring a voice to the
oppressed in such a wonderful and beautiful way. This song details the
tragic 1966 partial nuclear meltdown in a way that gets stuck in your
head. You're left thinking about his words for hours after hearing them,
and | find that really inspiring.

Toe
Because | Hear You

Ao

This was one of my most played songs of this year. | am obsessed with
the way they delve into math rock, playing around with polyrhythms
and time signatures while still being melancholy and beautiful. It
shows the extent of what a very simple guitar part can become when
you build on it for 5 minutes.



https://www.youtube.com/watch?v=-ZVZgCrHy5E&list=PLFuVmsOi1FjJlyRwlq5jCojI3QodtBWSq&index=1
https://www.youtube.com/watch?v=ggVAWJgr0pg&ab_channel=PanfisWater
https://www.youtube.com/watch?v=cpNUqNe0U5g&list=PLFuVmsOi1FjJlyRwlq5jCojI3QodtBWSq&index=3
https://www.youtube.com/watch?v=ChFmItGqcR4&list=PLFuVmsOi1FjJlyRwlq5jCojI3QodtBWSq&index=4
https://www.youtube.com/watch?v=-ZVZgCrHy5E&list=PLFuVmsOi1FjJlyRwlq5jCojI3QodtBWSq&index=1
https://www.youtube.com/watch?v=ggVAWJgr0pg&list=PLFuVmsOi1FjJlyRwlq5jCojI3QodtBWSq&index=2
https://www.youtube.com/watch?v=cpNUqNe0U5g&list=PLFuVmsOi1FjJlyRwlq5jCojI3QodtBWSq&index=3
https://www.youtube.com/watch?v=ChFmItGqcR4&list=PLFuVmsOi1FjJlyRwlq5jCojI3QodtBWSq&index=4

5 Wings
- Band On The Run

| fell in love with this song as a child yet I'm still excited by it every
time it comes on. The concept that a song could actually be made up
of multiple songs has always interested me and it has made me try
to think of ways a song could progress to interesting places. Merging
different textures and ideas to create a more compelling sound.
Even if they are simple lines, they fit the song perfectly.

6 Big Thief
— .

Certainty

Certainty inspires me as it is a pretty straight forward song in terms of
the structure and chords but the lyrics and harmonies speak to me on
some kind of level that most songs don’t. | think by making the chord
structure more simplistic it forces the listener to really focus on the
visceral and imaginative lyrics. Lastly, the harmonies in this song have
inspired me to come up with stimulating harmonies of my own that |
can use to make our music more intriguing.

KKlliot

The National
Mistaken For Strangers

' -

Bryan Devendorf has influenced me a lot as a drummer by his refusal
to play standard rock beats, instead going for more creative ideas that
necomes a vital part of the tracks atmosphere and instrumentation
instead of just being a backing beat. Matt Berninger’s way of writing
yrics direct in meaning yet abstract in execution also greatly
influenced the lyrics for Ducky.

Flying Lotus S-

Do The Astral Plane

This track is an outlier in the album Cosmogramma, providing strong
accessible hooks and beats in comparison to the rest of the albums
unhinged nature, creating a rewarding change of pace. This has
influenced my songwriting by showing that sometimes a strong
catchy hook can be exactly whats needed instead of constant
experimentation.



https://www.youtube.com/watch?v=5P_VfLun96o&list=PLFuVmsOi1FjJlyRwlq5jCojI3QodtBWSq&index=5
https://www.youtube.com/watch?v=v1eypolupH0&list=PLFuVmsOi1FjJlyRwlq5jCojI3QodtBWSq&index=6
https://www.youtube.com/watch?v=E9ck_FhoDUc&list=PLFuVmsOi1FjJlyRwlq5jCojI3QodtBWSq&index=7
https://www.youtube.com/watch?v=b8E5KnNPt4g&list=PLFuVmsOi1FjJlyRwlq5jCojI3QodtBWSq&index=8
https://www.youtube.com/watch?v=E9ck_FhoDUc&list=PLFuVmsOi1FjJlyRwlq5jCojI3QodtBWSq&index=7
https://www.youtube.com/watch?v=b8E5KnNPt4g&list=PLFuVmsOi1FjJlyRwlq5jCojI3QodtBWSq&index=8
https://www.youtube.com/watch?v=5P_VfLun96o&list=PLFuVmsOi1FjJlyRwlq5jCojI3QodtBWSq&index=5
https://www.youtube.com/watch?v=v1eypolupH0&list=PLFuVmsOi1FjJlyRwlq5jCojI3QodtBWSq&index=6

Antonio Vivaldi
Il Gardellino

This piece is one of my favourites as the melodic lines use a lot of
scales and triadic figuration, sequences and a lot of harmonic colour.
| also enjoy the contrast between the two allegro movements and
the cantabile second movement which focuses more on the sound
of the flute rather than rhythmic complexity, and gives the player a
chance to show off their vibrato and tone. This piece is also one that |
have sampled for the drone intro we play at gigs.

Gabriel Fauré 10’

Pavane

| enjoy this piece because of its contrast as well since it is written
in ternary form. It starts very slow and piano with occasional
crescendos only to go back down to piano again with the violin
accompanying the flute in pizzicato, but has a very sudden change of
pace towards the middle where the flute begins to play descending
scales fortissimo with lots of crescendos. After this, the motifs
from the first section are repeated with slight differentiation and a
lot more dynamics ranging from sfortzando to pianissimo. The piece
then has a dramatic end with octave jumps with piano dynamics

with rests between the final four notes to give the impression of it
drifting away. | enjoy playing this piece as it isn’t too difficult, which
gives the player the opportunity to focus on making a nice sound and
has long held notes to show off their tone, and the sound their flute
can make.

You can listen to

the whole playlist
by CLICKING HERE!

ooooooooooooooooooooooooooooooooooooooooo

' You can listento
- Lotsof Hands
. on bandcamp by

or on Spotify by

ooooooooooooooooooooooooooooooooooooooooo



https://www.youtube.com/watch?v=vYrvOQiCx4I&list=PLFuVmsOi1FjJlyRwlq5jCojI3QodtBWSq&index=9
https://www.youtube.com/watch?v=wQDoN40-_C4&list=PLFuVmsOi1FjJlyRwlq5jCojI3QodtBWSq&index=10
https://www.youtube.com/playlist?list=PLFuVmsOi1FjJlyRwlq5jCojI3QodtBWSq
https://www.youtube.com/watch?v=vYrvOQiCx4I&list=PLFuVmsOi1FjJlyRwlq5jCojI3QodtBWSq&index=9
https://www.youtube.com/watch?v=wQDoN40-_C4&list=PLFuVmsOi1FjJlyRwlq5jCojI3QodtBWSq&index=10
https://lotsofhands.bandcamp.com
https://open.spotify.com/artist/6sNcyjEVdNlZ0dpgr7EcT9

TIMOTHY HACKWORTH MURAL

AV Dawson, owners and operators
of Port of Middlesbrough, recently
commissioned and unveiled a
new mural at their site on the
River Tees. The mural recalls the
inventions of Timothy Hackworth,
engineer and first locomotive
superintendent of the Stockton
and Darlington Railway.

Artist Lewis Hobson, who works
as Durham Spray Paints, was
commissioned for the design and
creation of the mural. Lewis and a
colleague worked for three weeks
at the Port of Middlesbrough site,
battling the elements (in Lewis’s
words): rain, wind and winter are
tried and tested challenges for
mural artists.

The mural features the face of
Timothy Hackworth, but the
points that call my attention are
the shapes above his left and
right shoulders.

On his left is a ship. Lewis tells
me that its shape, with tall masts
and rows of sails, recalls the ships
that would have been loaded
with coal at the staithes, now
the AV Dawson site, in the early
nineteenth century, in Timothy
Hackworth’s time. Lewis found
and took the design from an
image on a coin - the coin design
would have come from drawings
of the ships, which are scarce
NOW.

Above the right shoulder is

a shape that reminds me of
cathedral rose windows - Lewis
says Durham, | also think of

York. The shape details a plug
wheel, or a skimmer, relating to
Hackworth’s industrial sketches
and inventions, which fed the
development of the rail industry in
the region.

Lewis says that the mural
commission made him think again
about how much creativity and
industry has come to Teesside
necause of the River Tees, and
now much we will see in the
future. Changes are brought by
neople who follow their passions,
invent and build a spirit of
invention. In Lewis’s words again,
creativity crosses all kinds of life.

Words: Alison Reid / Image: AV Dawson

The mural can be seen at AV Dawson’s site

at Port of Middlesbrough. Lewis was co-
commissioned by Borderlands Creative
People and Places, ensuring local community
involvement and meaning that pupils from
Sunnyside School could work and interact with
Lewis at the AV Dawson site.

More information can be found by


https://www.portofmiddlesbrough.com/mural




HAT'S ONF WHAT'S ON WHAT'S ONI WHAT'S ON WHAT'S ONI' WHAT'S ON WHAT'S ONI' WHAT'S ON WHAT'S ONF WHAT'S ON WHAT'S ONF'W

LUCIE RIE:

THE ADVENTURE OF POTTERY

RUNS UNTIL 12 FEBRUARY 2023

M

Lucie Rie (1902-1995) was a
ceramicist with immense technical
knowledge and an inventive,
experimental approach. Rie created
thousands of beautiful and original
pieces which transformed how

ceramics were made and viewed in
the UK and beyond.

Rie is among the most celebrated
potters of the twentieth century
and she carved out her career as
an independent female potterin a
male-dominated industry. This new
exhibition brings together more
than 100 of her works from public
and private collections, offering a
rare opportunity to experience her
ground-breaking practice across six
decades.

Rie was born in Vienna to a wealthy
and educated Jewish family and
was brought up surrounded by new
ideas and creativity.

In 1938, she was forced to

flee Austria to escape the Nazi
nersecution of Jewish people.
Having moved to London on the
orink of war, in order to make a
iving, Rie turned to making ceramic
outtons for the fashion industry:.

She slowly established herself

in Britain through the 1950s and
1960s, becoming renowned for
her distinctive tableware and one-
off pieces. Rie lived to the age of
93 and later in life her continued
exploration and innovation resulted
in some of her most striking and
expressive work.

Lucie Rie: The Adventure of Pottery
is organised by MIMA, part of
Teesside University and Kettle's
Yard, University of Cambridge in
association with The Holburne

Museum, Bath. Exhibition supported
by the AKO Foundation.

Image: Lucie Rie, Bowl (1977),
thrown porcelain with Manganese
glaze and sgraffito decoration.
Middlesbrough Collection.

Purchased with assistance from the
V&A Purchase Grant Fund.

Images (next page): Installation
views from Lucie Rie: The Adventure
of Pottery, taken by Rachel Deakin.
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THE HISTORY OF THE
MIDDLESBROUGH COLLECTION

ONGOING
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The story of the Middlesbrough
Collectionis told through a new
display that charts the many
phases of the collection and
acknowledges those who have
been involved in assembling it over
100 years. Beginning in the 1920s
when local artists initiated an art
collection, the Middlesbrough

Art Gallery, Cleveland Gallery and
Cleveland Crafts Centre each
shaped the collection before it
came under one roof at MIMA

in 2007. It has since grown and
developed as a site for research

and engagement. The Collection
comprises 2,350 works of art and
craft made by artists based in the

Tees Valley and internationally from
the 1870s to today.

We are currently developing

new spaces across the building

to create more access to this
important collection. Across
autumn 2022 and spring 2023 we
will launch dedicated spaces for its
presentation of and research into
our holdings.

Image: Install view, The History

of the Middlesbrough Collection,
featuring on the left Sonya Boyce's
She Ain’t Holding Them Up, She’s
Hgl8déng On (Some English Rose),
1986.
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ITHE MIDDLESBROUGH COLLECTION:
OPEN ACCESS COLLECTION STORE

ONGOING
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The new Open Access Collection
Store offers a behind-the-scenes
look at hundreds of collection
pieces. Visitors can explore the
entire ceramics and jewellery
collections from within the
Middlesbrough Collection.

The ceramics strand of the
collection, made up of around 550
works from the 1920 to 2020s is
one of the most significant holdings
in the UK. The works show various
making techniques, decorations,

glazes and finishes.

The jewellery collection has pieces
from the ‘New Jewellery Movement’
of the 1970s to 1990s through to
contemporary making. Artists of
the New Jewellery Movement
experimented with unusual
materials and approaches to making
that influence jewellery making
today.

With thanks to the Arts and Humanities

Research Council (AHRC), part of UK
Research and Innovation.




OPEN ACCESS COLLECTION STORE

SPOTLIGHT : JUDITH

3Y CLAIRE CURNEEN

(2003)

| do not tend to look towards
ceramics when visiting an art
gallery - I'm still trying to fully
understand the appeal of pots.
But, Claire Curneen’s Judith is a
work that flips that notion oniits
head completely for me. | love it.
lts scale is unsettling - it’s just
over two foot tall, so can still be
placed on a shelf, and dwarfs the
tableware and vessels surrounding
it. Unsurprisingly, | know nothing
about glazes, but to me there’s
something wonderful about the
skin-like texture of the porcelain -
dimpled like cellulite.

Curneen’s ceramic figures
reference Catholic imagery from the
early Italian Renaissance. With that
in mind, the title of the work must

be in reference to the biblical Judith,

who's beheading of Holofernes

was painted by Italian Baroque
heavyweights Artemisia Gentileschi
and Caravaggio. Curneen’s figures

reflect on the precariousness of
human nature, and the universal
themes of loss, suffering and
sacrifice. In essence, these are the
same themes approached within
these canonical paintings of the
16th and 17th century, but she
does so quietly, without the blood
and the gore.

Or is this blood and gore still there
in Curneen’s figure, but presented
in a much subtler way? Judith’s
fingers are shown to us dripping
with gold. Is this representing

the blood of Holofernes? Are we
viewing Judith in the time after
she performed the beheading, in a
moment of reflection rather than
in the moment of doing? Curneen'’s
focus on what is not shown by the
painters of the [talian Renaissance
inverts the intention to show the
moment of greatest dramatic
impact. The way that Curneen does
this is so effective. This is the

human condition embodied in clay.
The dissecting of a moment that
happens so quickly for an infinite
amount of time thereafter.

Words by: Rosemary Stubbs / Image:
Courtesy of the artist and MIMA.

The Open Access Collection Store
offers a behind-the-scenes look
at hundreds of collection pieces.
Visitors can explore the entire
ceramics and jewellery collections
from within the Middlesbrough
Collection. With thanks to the Arts
and Humanities Research Council

(AHRC), part of UK Research
and Innovation.
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ALISON SMITH & MATT COLLINS:

/ALKYRIE

Valkyrie |

LEDs wit
ethereal

2 FEB

s a new light sculpture

created by artist Alison Smith and
technologist Matt Collins. Inspired
by the Aurora Borealis, and
named after the Viking legend
associated with them, Valkyrie is
a large glowing orb hand-crafted
from recycled plastics. A thousand

nin the sculpture create
ightscapes when

triggered by a voice, sending
ripples of
floating sphere.

light across the

12 MAR 2023, MIMA GARDEN

Co-commissioned by MIMA and
Stellar Projects for Nightfall 2022.
Nightfall is a light art festival which
took place in Stewart’s Park,
Middlesbrough between 1 and 4
December 2022.

Image: Installation view of Valkyrie
at Nightfall 2022. Credit:
Kev Howard.

For opening times and more

information please visit our website.

We are free
entry and events and activities are
free unless stated otherwise.

View a PDF version of the
MIMA Guide by
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https://mima.art
https://mima.art/wp-content/uploads/2022/12/MIMA-Guide-Nov-to-Feb-23.pdf
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FAMILY ART TROLLEY &
PICNIC OFFER
Every Saturday, 11:00 - 15:00
(except 24 & 31 December)

The Family Art Trolley is a hands-on
maker space packed with lots

of exciting things. Join us with
family and friends to make your
own masterpiece using a range of
materials and making techniques.
Stay for lunch and pick up a picnic
from the MIMA Kitchen for £1 per
child when visiting the Family

Art Trolley.

THE SNOWMAN
From 15 November

The popular Walking with The
Snowman trail has returned to
Middlesbrough for the 2022 festive
season and features vibrant giant
sculptures inspired by Raymond
Briggs’ famous tale. Take a wintry

wander around the town centre
and see if you can spot all twelve
snowmen. MIMA is home to A
Partridge in a Pear Tree, and you
can find our Snowman settled and
cosy in the MIMA garden. Have

you snapped a selfie with our new
Snowman friend yet? Find out more

by

FESTIVE FAMILY ART TROLLEY
20,21, 22, 23 December
11:00-13:00

Design your own paper button tree
decoration for our MIMA tree or to
take home whilst listening to your
favourite festive tunes. Inspired by
our current exhibition Lucie Rie:
The Adventure of Pottery.

FEBRUARY HALF TERM
FAMILY ART TROLLEY
21,22,23, 24 February
11:00-13:00

Join us during February half term
for the Family Art Trolley, filled with
making and doing materials to
inspire all your making adventures.

EARLY YEARS, PRIMARY AND
SECONDARY SCHOOL VISITS

Join us for a day of thinking, making
and doing activities in response to
our current exhibitions and displays.
Lead by our Learning Curators, your
visit will be a lively mix of thinking,
making and doing. To book your visit
contact: claire.pounder@tees.ac.uk

THE CLUB
Thursdays 13:30 - 15:00
12 January - 6 April

The Club is a free weekly session
for elders, guided by a ‘no label’
approach. We have ditched ageist
stereotypes and celebrate that

age does not dictate our mindsets
or performance. The sessionis a
friendly mix of laughing, making and
doing with guided physical activities
and is suitable for elders of all ages.

For more information or chat,
contact Claire Pounder:
01642 046953 or email

claire.pounder(@tees.ac.uk

MIMA MAKING PACKS

Pick up an inspiring bag of goodies
for making and inventing. To take
away or to enjoy at MIMA.

DOODLE SHEETS

Visit our current gallery displays
using our artist-designed Doodle
Sheet to gather all your dots, lines

and doodles.

MIMA SHOP

Check out our shop for cool and
exciting new products for children

and families of all ages.
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https://www.wearemiddlesbrough.com/walking-with-the-snowman-trail/
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ART + SOCIALNO. 9
2 February 2023
17:00-19:00

Experience experimental
performances and chat with
artists Aphra Shemza and Alison
Smith about their new light-
based projects at MIMA.

Come along for conversations,
music and refreshments.

THE ADVENTURE OF POTTERY:
STUDY DAY

4 February 2023
10:00-16:00

RSVP MIMA website

Hear from curators, thinkers and
practitioners as they share new

research on the work of Lucie Rie.

INSPIRED BY: LUCIE RIE

14 & 21 January 2023
10:00-16:00

£655, book via MIMA website

Experiment with form, colour and
printmaking techniques in this
short course to make your own
Lucie Rie-inspired print. You'll

be guided by an expert from

the School of Arts & Creative
Industries and no previous
experience is required. Materials

included. Based at MIMA and
Teesside University Campus.

SHOP

Our shop offers a unigue product
range sourced from local and
national makers, designers and
artists. We support emerging
talent in the North East and
social enterprise projects. Each
purchase supports the gallery’s
artistic programmes.

Our Art in Action programme
connects artists with community
groups to create unique products
available for sale in the shop.

The shop is in the gallery and
online at mima.art.

MIMA KITCHEN

Our café serves a selection of
delicious home-made food and
a variety of hot and cold drinks
to dine in or take out. The MIMA
Kitchen menu is available at
mima.art.

Follow on Instagram @
mimakitchen_cafe

Kitchen Opening Times
Mon-Fri 9:00 - 16:00
Sat 10:00 - 16:00
Sun12:00-16:00
Pre-order or book:
07385 086708

VENTS EVENTS EVENTS EVENTS EVENTS EVENTS EVENTS EVENTS EVENTS EVENTS EVENTS EVENTS EVENTS EVENTS EVENTS EVENT

S

INJAD SINJAL SINAAD SINIAS SINIAL SINAAD SINAAT SINIAD SINIAD SINAAT SINIAT SINIAD SINAAS SINIAS SINIAD SINAAS 51

INAAD SINIAS SINIAT SINIAT SINIA SINIAT SINIAL SINIAL SINAAD SINAAD SINAAD SINAAD S



O NEWS NEWS NEWS NEWS NEWS NEWS NEWS NEWS NEWS NEWS NEWS NEWS NEWS NEWS NEWS NEWS NEWS NEWS NEWS NEWS N

WS NEWSNEWS NEWS NEWS NEWS NEWS NEWS NEWS NEWS NEWS NEWS NEWS NEWS NEWS

THE MIMA

Our second MIMA Great
Create competition is open

to anyone over the age of 16

in the North East. We invite
entrants to submit a creative
piece, developed solely for this
competition, that represents a
book of your choice. This entry
could be through drawings,
paintings, illustrations, comic
strips, graphic designs, fashion
designs, videos, photographs
or musical pieces. There’'s a
chance to win great prizes, an
opportunity to have your work
featured in a special pop-up
exhibition in MIMA and other
exciting prizes!

Closing deadline is
30 January 2023.

EVERYTHING YOU NEED TO KNOW

CAN BE FOUND OUT BY
CLICKING HERE.

The MIMA
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https://tees.ac.uk/thegreatcreate/
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SITEPHEN WALLER

THE MIDDLESBROUGH MODEL

S iy
L h

In October, anintricate model The display of The Middlesbrough ~ Words: Danni Ash /
by Stephen Waller occupied Model formed part of Discover Image: Stephen Waller
the front of the Atrium at Middlesbrough, the annual The Middlesbrough Model,
MIMA. Using blueprints from festival that celebrates 2012-ongoing, credit:
the 1830s, the scale model the heritage and people of Rachel Deakin
envisioned the St Hilda's district Middlesbrough.
of Middlesbrough, once the civic
heart of the town. The model was a firm favourite

with visitors with many people
Waller carved the townscape having a memory or connection
from soft balsa wood and every to St Hilda’s, who enjoyed

detail, including the roof tiles and Waller's warm and personal
cobbled streets, are meticulously  account of the model and
crafted. Over a decade, Waller the area.

has spent up to twelve hours a

day crafting this model town and

describes it as a ‘'snapshot in

time..
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READ PREVIOUS ISSUES OF MIMAZINA BY CLICKING ON THE COVER IMAGE
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MIMAZINA #31 MIMAZINA is a project by
WINTER -oundation Press &

Middlesbrough Institute of Modern Art

CREDITS MIMAZINA is a community journal and
online zine - sharing stories from across
Contributors: the north east of England, with a special
Alison Reid interest in cultural activities surrounding
Amy, Billy, Elliott, Jamie MIMA in the Tees Valley. If you would like to
(AKA Lots of Hands) contribute an article or artwork please get
Andrea Phillips in touch by emailing:
Annie O'Donnell
Aphra O'Connor info@foundationpress.org
Claire Pounder
Danni Ash -oundation Press explore community-
Elinor Morgan oublishing and collaborative design.
Holly Willats -oundation Press are Adam Phillips
lan Giles and Deborah Bower, working with a wider
Kate Moses network of artists and communities on a
_aura Wilson project-by-project basis.
Lisette Auton
Lots of Hands MIMA connects art, people and ideas to
Mark Abel empower creative lives and positively
Martyn Hudson contribute to society. An international
Oscar Fleming art gallery and museum, we commission,
Rosemary Stubbs collect and re-think modern and
Sally Pearson contemporary art. We build and celebrate
Sara Cooper creativity and support change towards an
Sneha Solanki open and inclusive future. As the artistic
neart of the School of Arts & Creative
Designed and Edited by: ndustries at Teesside University, MIMA
Foundation Press is dedicated to collaborative learning,

research and innovation.



THANKS FOR READING

WE LOOK FORWARD
TO SEEING YOU AGAIN IN 2023.



